One of the distinctive themes related to the officials" career is the rendering of their promotion to higher ranks. This prestigious event was well recognized by the high officials throughout the ancient Egyptian history. Therefore, officials were keen on commemorating their installation ceremony by words and pictures on the walls of their private tombs.
Introduction
The concept of "investiture" is defined as the ceremonial or official investing of a person in an office or a rank. i This definition is confirmed by Jan Assmann, ii who referred to the ceremony of the officials" investiture as "the day of being clothed", indicating the act of clothing in the insignia of an office.
This ceremony illustrates one of the most prominent themes which were depicted in the private tombs of the high officials since the mid-18 th Dynasty. The subject-matter of the ceremony is related to the officials" career when they received the promotions and titles of their new office within a special event that happens once in an official"s lifetime. iii In ancient Egypt, officials were promoted to higher ranks by various means, such as receiving positions or responsibilities, being awarded special privileges and redefining their responsibilities. iv This administrative process was controlled under the authority of the king as the holder of a divine office, v the responsible for the appointment and promotion, vi as well as the demotion and even the dismissal of an official. vii However, the king himself was concerned with assigning the high level officials who appointed their own subordinates. viii The royal participation in the appointment event played an important role in the career of the honored officials as it gave them a feeling of justifiable pride that attracted the Egyptian artist to commemorate this memorable ceremony. However, evidence of appointing officials was recorded in the biographical texts since the Old and Middle Kingdoms. An example is the appointment of Wni (Weni the Elder) to the position of tAyty sAb TAty "chief judge and vizier", which is recorded on the second false door of his tomb at Abydos. As for the New Kingdom, the importance of this event became more evident and thus began to be depicted on the walls of the officials" private tombs. ix
Location of the investiture scenes
In the layout of Theban tombs decorations, the appointment event is generally found in the part of the tomb that features the scenes pertaining to the official"s life and office. This part indicates the focal walls of the T-shaped chapels which related to the content and meaning of the "Blickpunktsbild" or the "focal point representation". These focal walls refer to the western back walls of the transverse hall of the tomb, which are first seen by visitors entering the tomb chapel. Therefore, the focal walls were symbolically significant for the tomb owner and consequently reveal the importance of the scenes depicted on them. x
The sequence of the installation ceremony
The incidents of the investiture ceremony can be divided into three stages; each one comprises a number of elements arranged as follows: xi I. Preparations for entering the royal palace ▪ Leading the honored official into the audience hall/doorway of the palace before the king or before the king and the queen. ▪ Expressing rejoicing and adoration gestures in front of the king. ▪ Participation of the people who witness the event, such as high officials, courtiers, scribes, foreign representatives and servants. ▪ Preparing the gifts of the appointee to be placed in the audience chamber.
II. Announcement of the official's induction
▪ The king either leaning out of the Window of Appearance or being enthroned in his royal kiosk and announcing the royal decree of the appointment. ▪ The appointee responding to the king and receiving the royal favors and signs of the new office, while scribes recording the event. ▪ In few scenes, priests anointing the honored official. ▪ The court entertainment taking place before the king.
III. Ending the installation ceremony
▪ The appointee leaving the palace and being greeted by his subordinates and members of his household with flowers, tambourines and drums. ▪ Servants following the appointee and carrying the royal gifts.
▪ The appointee riding away in his chariot moving towards the temple in order to ratify the act of appointment. ▪ The official proceeding towards his house.
The previous ceremonial procedures were a stereotyped way of depicting the donning of a new garment, either in appointing or rewarding scenes with regard to the variations from one tomb to another. xii
Evidence for investiture scenes in private tombs
Scenes of officials" investiture are grouped chronologically into three phases comprise the pre-Amarna, the Amarna and the post-Amarna periods. Each phase is characterized by significant iconographic features that vary in the concept and function from one tomb to another during the New Kingdom.
I. Appointment scenes before the Amarna period
The appointment of Wsr-Imn (TT 131) -Sheikh Abd el-Qurnah -18 th Dynasty
The appointment of Wsr-Imn xiii is the earliest evidence of appointing an official to the post of vizier, it dates back to the reign of Thutmosis ІІІ. xiv The scene occupies the eastern wall of the hall of his tomb at the Village of Sheikh Abd el-Qurnah in Thebes.
On the right side of the scene, Thutmosis III is represented seated in his palace, enthroned in the royal kiosk, wearing the Atef-crown, and holding his regalia. Behind him stands a human figure in a smaller scale representing his kA. xv In front of the king, Wsr-Imn is represented accompanied by his father, the aged vizier amT or IaH-ms, a chamberlain and two courtiers of the king. xvi Above the heads of the attendees, the text narrates the dialogue between the king and his courtiers in twenty-eight columns known as The Co-Installation Text. xvii According to Eberhard Dziobek, xviii the appointment text of Wsr-Imn belongs to a group of texts known as "Königsnovelle" which describe the royal audience and consist of three elements; the king, the council advisors and the royal decision ( fig.1 ).
Hence, the process of the co-installation text begins with the procession of the courtiers and officials into the audience hall of the palace, xix and the courtiers inform the king that the present vizier has reached old age. The scene shows the induction of Nb-Imn to the position of Hry mDAy "chief of the military police". xxxviii The promotion was conferred on Nb-Imn by Thutmosis IV, who was represented seated in the royal kiosk but his figure is completely lost. xxxix In front of the king, Nb-Imn is represented with upraised hands in a gesture of adoration. xl However, Selke Eichler, xli argues that the representation of the enthroned king is not related to the act of appointment; and thus Nb-Imn"s promotion did not occur in the presence of the king. The former opinion is possibly acceptable because of representing Nb-Imn in a gesture of adoration instead of the traditional attitude of rejoicing. xlii To the left side of the scene, Nb-Imn is represented standing and receiving the symbols of his new office from the sS nsw Iwny "royal scribe Iwny"; The gazellestandard xliii of the police of western Thebes, and a little tube which possibly contains the warrant of his office. xliv There are various interpretations concerning this little tube in the shape of a palm column. It was either used as a container of oil which could be given to an official at his induction as a badge of office, or it was used as a tube to contain the warrant of office. Furthermore, this tube was mentioned as a common form for koḥl containers ( fig.3 ). xlv
The remaining part of the wall is occupied by three registers representing a number of soldiers of military police who are under the command of Nb-Imn. At the top there are seven fan-bearers carrying three kinds of standards, one is showing high feathers on a Dd symbol, another is the sunshade and the third is a plain tablet. Behind them there are six soldiers and a trumpeter who gives the signal to advance. xlvi In the middle register, there are two senior officers prostrating themselves and kissing the ground at the head of the troops. One is the commandant of the police in Thebes "&ri", while the other"s name is not mentioned, but he is supposed to be the one who gives his place to Nb-Imn. Behind them there are soldiers headed by a standardbearer. These are armed with bows, and moving to the right. In the third register there is another file of soldiers moving to the left and armed with spears, shields and bows ( fig.4 ). xlvii
The sub-scene depicts other attendees of the occasion who are represented facing the king"s direction and arranged as follows: A servant carrying bag, stool and sandals, a squad of soldiers carrying shields, and servants moving towards the soldiers, bringing gifts to the king in return for his appointment. The gifts include an ox, a gazelle, a hare, vegetables, bread, flowers and two jars in net-bags. xlviii The induction text of Nb-Imn: 
II. Appointment scenes of the Amarna period
The combination of rewarding and appointing officials in one event is one of the most prominent subjects that characterized the decorated tombs of Amarna. Such representations are usually depicted either on the western wall of the hall in the southern tombs or on the southern wall of the hall in the northern tombs. lviii The scene narrates the occasion of &wtw"s rewarding which is coinciding with his investiture as lx bAk-tpy n Nfr-xprw-Ra-wa-n-Ra "chief servitor of Akhenaten. lxi The whole scene is considered part of a diptych lxii that extends over both halves of the wall surrounding the doorway in a complex composition of two distinct scenes representing &wtw"s promotion and rewarding ( fig.5 ). lxiii
The appointment scene of &wtw is depicted on the southern side of the western wall, where Akhenaten is shown leaning out of the Window of Appearance in front of Queen Nefertiti whose figure is entirely lost. lxiv In the courtyard &wtw is represented standing in front of the king, raising his hands in a gesture of rejoicing and receiving the honors bestowed upon him by the king. A servant is represented behind &wtw bowing down and presenting a "collar" lxv to his master. lxvi The audiences of this event are represented behind &wtw"s figure in registers arranged from the top as follows: foreign representatives who are shown standing in an attitude of respect, talking with their Egyptian interpreter, soldiers holding their military standards, courtiers, scribes recording the event, and the high officials of the state. The last two rows represent &wtw"s servants looking after his gifts ( fig.6 ). lxvii By the end of the ceremonies &wtw is represented leaving the palace, decked with his gold collars, mounting his chariot lxviii and moving towards the temple of Itn, where he is supposed to hold his new office ( fig.7 ). lxix
The rewarding scene of &wtw is portrayed on the northern side of the western wall, where Akhenaten is represented seated on a stool in the courtyard of the palace. The queen Nefertiti is shown seated beside the king with three of her daughters, but the upper part of her figure has been erased. They are followed by servants and fan bearers in the bottom row. lxx In front of the king &wtw is represented standing and raising his hands in a gesture of adoration after receiving his rewards. lxxi
The attendees are represented behind the representation of &wtw from the top as follows: foreign representatives, standard bearers, courtiers, scribes and high officials.
&wtw"s servants are depicted bringing gifts. lxxii
The installation text is recorded after the speech of the king, as follows: 
III. Appointment scenes After the Amarna period
The appointment of @wy (TT 40) -Qurnet Mura'i -18 th Dynasty
On the northern side of the eastern wall of the tomb"s hall is the appointment of @wy (TT 40) xcix to the post of viceroy of Nubia. It dates back to the reign of Tutankhamen, from Qurnet Murai.
The investiture of @wy as sAnsw n KAS "viceroy of Nubia" is considered the most complete example illustrates the ceremonial procedures of appointing an official to a higher rank. Tutankhamun is represented sitting in the royal kiosk approached by a flight of steps, wearing the blue xprS crown and holding the symbols of regalia: the crook and the flail (fig.9 ). c The incidents of the installation are depicted in three scenes in a narrative form ( fig.10) , starting from the extreme left of the wall. In front of the representation of Tutankhamun there are three registers; in the uppermost one, the unnamed treasurer is represented holding a papyrus roll, announcing the appointment and welcoming Ḥwy. The later is represented wearing a richly ornamented garment, carrying the xwi-fan ci and accompanied by four courtiers.
In the middle register, one of the palace officials is represented talking to Ḥwy who had just received a rolled-up Ss "sash". cii Then, Ḥwy received the xtm "signet ring" ciii of his new office from another official who is probably the vizier. In the bottom register, a number of courtiers, sailors, and officials are represented carrying bouquets of flowers. civ Ḥwy is represented in a larger scale, leaving the palace after his appointment, followed by two of his sons, holding floral bouquets and moving towards the right. cv In front of Ḥwy there are four registers; in the uppermost one, Ḥwy is welcomed by some officials called rwdw cvi , who are known as subordinates of the Nubian viceroy, behind which there are two servants. In the second register, there are three servants carrying bouquets of flowers and moving to the right, while two other servants are looking to the left and welcoming Ḥwy. cvii
In the third register, there is a march of the viceroy"s sailors preceded by the chief of the sailors and the standard bearer respectively. In the bottom register, to the right there are servants holding jars and bouquets, while to the left a flute player is depicted followed by three men clapping and other six servants of Ḥwy"s household. cviii All of these registers reveal the joyful procession that accompanied Ḥwy from the palace after announcing his investiture.
The last scene of this wall is badly mutilated. The remains of the scene show Ḥwy pouring myrrh on an offering table and he is followed by his wife. cix
The whole scene serves a twofold purpose; first, it shows the thanksgiving scene for the high honor paid to Ḥwy in his appointment as viceroy in the temple of Amun. Second, the occurrence of the scene on the eastern wall of the hall resembles the familiar scene of the deceased offering to the gods in the same wall of other Theban tombs. cx The overseer of the treasury, he says: He speaks, the king, may he live, be prosperous and healthy. You have handed over from Nḫn to Nswt-t3wy. cxv
The inscriptions above Ḥwy"s head in the middle scene read: cxvi prt Hsw m stp-sA cxvii anx wDA snb dhn.tw cxviii tpa m-bAH nTr nfr r sA-nsw imy-r xAswt rsywt @wy sip cxix n.f #nt-Hn-nfr cxx Going forth praised from the palace, may he live, be prosperous and healthy. Being promoted in the presence of the good god to be the king"s son, overseer of the southern lands. @wy, #nt-Hn-nfr cxxi is entrusted to him. cxxii
Conclusion
The investiture scene was a significant theme introduced in officials" private tombs since the mid-18 th Dynasty and became a dominant theme by the Amarna period.
During the reign of Thutmosis III, evidence of appointing officials to the post of vizier (e.g. Wsr-Imn) is restricted to the high-level officials who were descendent from the same influential family. By the reign of Amenhotep II, other officials who had a close relationship with the king were appointed to the vizierate. Thus, the king"s role had the vital influence over all appointments.
During the Amarna period, the most characteristic feature is the rendering of the reward and investiture of officials in one event, by depicting both ceremonies on one extended wall that surrounds both halves of the doorway of the private tomb, such as the reward-investiture scenes of &wtw.
During the Ramesside Period, evidence of appointing officials became scarce according to the major shift in the conception and function of the tomb decorative programme. This shift was due to the decline of the individuals" life themes coinciding with the growing tendency towards the religious themes. This is in addition to the bad state of preservation of the private tombs during the Ramesside period.
In the layout of the tombs decorations, the appointment event is generally depicted in the hall of the tomb, either on the northern side of the eastern wall or the southern side of the western wall or the western side of the southern wall. These walls are identified as the focal walls where the most important scenes used to be depicted.
As for the place of the actual ceremony, it occurred in the royal palace either in the audience hall or at the doorway of the palace. It is important to notice that scenes of appointing officials played an important role in identifying the architectural plan of the royal palaces mainly during the Amarna period, since the excavated palaces are poorly preserved because they were mainly of mudbrick. cxxiii
The investiture scenes involve the king or the king accompanied by the queen, either enthroned in the royal kiosk or leaning out of the Window of Appearances, while the appointee is shown in a standing position, raising his hands either in a gesture of rejoicing or adoration before the king. Hence, the jubilation was the common gesture during the Amarna period.
People who witness the event are varied between intermediary and secondary attendees, such as the courtiers, foreign representatives, scribes and servants. The courtiers played an important role in advising the king to choose the preferred official (e.g. the appointment of Wsr-Imn).
Through reviewing the scenes of appointing officials, the depiction of the appointee receiving the honors and signs of his new office several times in a narrative form, reflects the reality of the actual practice. The most complete example illustrates the incidents of the installation ceremony is the appointment of Ḥwy as viceroy of Nubia, whose figure is depicted five successive times in his investiture scene. 1924 -1925 ," BMMA 21, part II (New York, 1926 Gaballa, Narrative, 62-63. xvi Porter and Moss, Topographical Bibliography, 246;
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